
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world byJSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE COLLECTOR AND ART CRITIC. 71 

THE TARIFF ON ART. 

Certain conditions have arisen which lead me to state anew my position 
on the art tariff issue. I advocate a duty of 20 per cent, on all works of 
art up to the value of $500 — as it is now — and a specific duty of $100 on 
all art objects above that value. This will keep the trash out of the 
country and will be a help to a large number of artists whose charges 
for pictures are not high, while it would not keep out of the dotintry any 
meritorious work, whatever its value. 

The agitation for an entire repeal of the duty on art is an. honest one 
according to the view of its advocates. But it is impracticable when Mt 
take in account the present condition of political powers. The stolid iti- 
diffierence of the past has changed on the part of many to a decided' bp^ 
ppsitipn to the entire repeal of the art tariff; 

Let us be wise, in our day and generation. Half a loaf is bettef than 
no bread. What is the use crying for what we can't get, when a tinited 
effort for something else, equally satisfactory, and to my mind even 
more sp, might be obtained ? . , , . 

; This whole agitation is founded on the principle that art is ah educa- 
tional factor, a civilizing influence rthat must not be taxed. The gain in 
dollars by a tax is a thousand times less than the gain in culture if art 
should be freie— but be reasonable and honest. The gain in culture is not 
much from a. $300 landscape, painted by a Frenchman, for better $300 
landscapes are painted here by Americans.. But a $50,000 masterpiece 
we want here, artist and layman alike, and no barrier of a $16,000 
duty should. keep it out. That $10,000 duty would enrich the .Government 
if the masterpiece is imported, but if that duty keeps that picture away, 

-— dollars' worth of damage is done to the public. It is a queer 

way of putting it, but that is what it amounts to.' For the public suffers — 
there is hardly an important picture or work of art that does not ultimately 
become public property. 

Would it not be wiser for the Free Art League to add the alternative 
of a "specific duty" to its programme, rather than cry like a voice in the 
desert? . , : 

A fine Blommers "Interior" may be seen at the Kraushaar Gallery. It 
shows a mother peeling an apple, which the two hopefuls standing at 
her knee are anxiously watching. The coloring is charming and the bit 
of still life in the- pile of potatoes heaped in a corner is well done, 

* * * 

At the Scott & Fowles Gallery I saw an early Alma-Tadema in his 
best manner. Rather it may be called a middle-period one as it lacks the 
hardness we find in Sir Alma's earliest work. It is called "Welcome 
Footsteps," a Roman maiden is stretched on a low couch listening to her 
lover's coming, as he mounts the marble steps that lead to her retreat. 
The painting has all the artist's marvelous dexterity in painting textures, 
whether the stuff of garments or the veins of marble. 

* * * 

A young Englishman of German extraction, Jose Weiss, is represented 
at the Fishel, Adler & Schwartz Gallery. His work appears to have 
been influenced both by the Dutch and Barbizon painters, yet denotes 
individuality and a faithful portrayal of nature. There is great promise 
of future excellence in his work; which even now is thoroughly satis- 
factory; * * * ,. 

Two portraits by Nicholaas Maes are not included in the current ex- 
hibition at the Ehrich Galleries. They are however of supreme interest. 
Maes was most felicitous in his smaller pictures, and these two examples 
I would place among the best I have seen in many a day. 



